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the jewel shrine of Sta. Maria della Spina, then undestroyed;
the excitement of street sketching among a sympathetic
crowd of fraternising Italians ; the Abbe Rosini, Professor
of Fine Arts, whom he made friends with, endured as
lecturer, and persuaded into scaffold-building in the Campo
Santo, for study of the frescoes. And there was Florence,
with Giotto's campanile, where the young Protestant
frequented the monasteries, and made hay with monks, and
sketched with his new-found friends Rudolf Durheim of
Berne and Dieudonne the French purist; and spent long
days copying Angelico and annotating Ghirlandajo, fevered
with the sun of Italy at its strongest, and with the rapture
of discovery " which turns the unaccustomed head like
Chianti wine."

Couttet got him away, at last, to the Alps ; worn out
and in despondent reaction after all this excitement. He
spent a month at Macugnaga, reading Shakespeare and
trying to draw boulders; drifting gradually back into
strength enough to attack the next piece of work, the
study of Turner sites on the St. Gothard. There he made
the drawings afterwards engraved in Modern Painters;
and hearing that J. D. Harding, who, it seems, had quite
forgiven him his criticisms, was going to Venice, he
arranged for a meeting at Baveno on the Lago Maggiore.
They sketched together; Ruskin perhaps emulating his
friend's slap-dash style in the " Sunset" reproduced in his
" Poems," and illustrating his own in the " Water-mill."
And so they drove together to Verona and thence to
Venice.

At Venice they stayed in Danieli's hotel on the Riva
degli Schiavoni, and began by sketching picturesque canal-
life. Mr. Boxall, R.A., and Mrs. Jameson, the historianisa, with
